


From the Coordinator’s Desk
Finally, we are through with the May 2020 Edition of our Departmental Magazine.
The untiring efforts and endless enthusiasm of Team �M�ngLiU has, as in previous
editions, made it happen. But what’s mention-worthy are two aspects that have not
been encountered heretofore. Firstly, this is the first full-fledged bi-monthly edition
that has seen the light of the day since the clamping of national lockdown. The one
we worked on the previous instance was a Special Edition (subsequent to the
March Edition) to commemorate �e�䫿� ���݅���� and the Birth Anniversary
of U����݅�݅ . Procuring contributions from students spanning over all the four
undergraduate years has been outright painstaking for Team �M�ngLiU , as
repeated emails and ���ܽ݅��� forum posts went unanswered. Secondly, the
aftermath of ���ܣ� ensured that even those students who had sketched, drawn,
written or painted their contributions were cut off from the rest for days and weeks
on end. I had almost decided to drop the idea of the May Edition, when one day
(maybe during the first week of June) that I received a call from an unknown
number, and a seemingly extra-terrestrial voice squeaked and creaked at the other
end. I could gauge that someone was trying his best to overcome the poor-network
hurdle by over-straining his pharynx and larynx. Amidst the nearly-inaudible
conversation, I could faintly make out that the May edition of ��gLiܥ�ܧ� will be
through in about a week. I was relieved; U��݅݅��� had not laid down his ‘arms’.
He was sounding as vibrant and enthusiastic as on the night before .���ܣ�

We have received a sizeable number of contributions in Hindi this time. We could,
in fact, not accommodate them all, keeping in mind the page limit. They shall find
their place in the forthcoming editions.

My heartfelt thanks to all my students who have penned and/or painted on issues
that have touched their hearts. They have braved the odds of staying indoors for
months-on-end, attended to endless sessions of online video tutorials (strewn with
erratic link failures), Online Certification Courses and Summer Internship
Programs, and have honored deadlines for Assignments submission. And yet, they
could extract time to vent out their creativity. My heart fills with pride as I pen
down these words.

Last but not the least, the Section called ‘Celebrating the Stalwarts’ has been
reserved for ܽ�ݕ�ݐܽ�� Lݐ� and����䫿 ,�� with the students paying their homage to
both the Master filmmakers on their month of birth.

Sumanta Banerjee
(Faculty Coordinator)
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Contributors:
 Oindrila Ghosh Mechanical 4th Year
 Panini Paul Mechanical 3rd Year
 Ritik Ojha Mechanical 1st Year
 Krishnendu Adhikari Mechanical 3rd Year
 Sarbeswar Rajguru Mechanical 1st Year
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Souparno Dutta
Mechanical 4th Year



Souparno Dutta
Mechanical 4th Year



Vaibhav Barnwal
Mechanical 2nd Year



Celebrating the
Stalwarts

(A tribute to Satyajit Ray and
Mrinal Sen)

Illustrated by Souparno Dutta Mechanical 4th Year
And Aneesha Chakraborty Mechanical 3rd Year



Satyajit Ray (2 May 1921 – 23 April 1992) was an Indian film
director, writer, and illustrator. He was one of the greatest
filmmakers of the 20th century, celebrated for works such as The
Apu Trilogy (1955–59), The Music Room (1958), The Big
City (1963) and Charulata (1964). He was one of the of the leading
figures of Parallel cinema.

This year, we celebrate the 99th birth anniversary of one of the
greatest film personalities in Asia, an adept filmmaker who told
stories of the common people, a director and producer, who
changed the face of Indian cinema for the succeeding decades.
His legacy remains revered in the eyes of the nation, and his
works remain gems of timeless beauty imbued in simplicity.



AFewWords for the Maestro

“There is a great deal of affection……he employs a peculiar psychological approach which inspires
tremendous confidence. His attitude to an actor’s performance is never negative. The atmosphere is
personal and friendly. It is a lack of this kind of feeling elsewhere that makes an actor often say ‘I am at
my best with Ray.’ He never demonstrates or acts out a scene. He merely describes the setting. This, too,
is most unusual in the many directors I have worked for. Ray’s attitude draws out the improvisation,
technique and depth that an actor is capable of giving to his performance.”

��⬬ �exttEndEEtActor

“He will be sitting behind the camera and looking at us through it, apparently unconcerned with what the
actors are doing, arranging the lighting, and shifting a property from here to there. Suddenly he will
stoop to an actor’s ear and say ‘That line you’re saying-how about saying it like this?’ and then again
back to the lighting……‘I want a little more here’……and then back behind the camera. He will sit
behind it for hours and hours, looking through the lens. And then you’ll change a sentence and look at
him for approval or disapproval, but he will do nothing, not even look at you, but let you develop on your
own, make it your own; he doesn’t want to force you to do anything”

�thx⬬ �ttttActor, director and writer-playwright

“A set exists only in relation to the script……It is not a replica of what already exists, otherwise there
would be no need for designers. A film set is built for the camera and for the camera-angles only.
Anything that is not effective through the lens is a waste of good money and effort, however pleasing it
might look to the naked eye…….Ray has a keen camera eye and each carefully picked detail helps to build
the atmosphere.”

�x�� �ex�nx⺁thtx,Art director and Production Designer

“Manikda never strains the actors”
�xh� �e��etActor





Illustrations by Souparno Dutta
Mechanical 4th Year



“Cinema's characteristic forte is its ability to capture and
communicate the intimacies of the human mind."

-Satyajit Ray


