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From the Coordinator’s Desk

Finally, we are through with the May 2020 Edition of our Departmental Magazine.
The untiring efforts and endless enthusiasm of Team AJANTRIK has, as in previous
editions, made it happen. But what’s mention-worthy are two aspects that have not
been encountered heretofore. Firstly, this is the first full-fledged bi-monthly edition
that has seen the light of the day since the clamping of national lockdown. The one
we worked on the previous instance was a Special Edition (subsequent to the
March Edition) to commemorate Poila Baishakh and the Birth Anniversary
of KabiGuru . Procuring contributions from students spanning over all the four
undergraduate years has been outright painstaking for Team AJANTRIK , as
repeated emails and WhatsApp forum posts went unanswered. Secondly, the
aftermath of Amphan ensured that even those students who had sketched, drawn,
written or painted their contributions were cut off from the rest for days and weeks
on end. I had almost decided to drop the idea of the May Edition, when one day
(maybe during the first week of June) that I received a call from an unknown
number, and a seemingly extra-terrestrial voice squeaked and creaked at the other
end. I could gauge that someone was trying his best to overcome the poor-network
hurdle by over-straining his pharynx and larynx. Amidst the nearly-inaudible
conversation, I could faintly make out that the May edition of MECHATRIX will be
through in about a week. I was relieved; Krishnendu had not laid down his ‘arms’.
He was sounding as vibrant and enthusiastic as on the night before Amphan.

We have received a sizeable number of contributions in Hindi this time. We could,
in fact, not accommodate them all, keeping in mind the page limit. They shall find
their place in the forthcoming editions.

My heartfelt thanks to all my students who have penned and/or painted on issues
that have touched their hearts. They have braved the odds of staying indoors for
months-on-end, attended to endless sessions of online video tutorials (strewn with
erratic link failures), Online Certification Courses and Summer Internship
Programs, and have honored deadlines for Assignments submission. And yet, they
could extract time to vent out their creativity. My heart fills with pride as I pen
down these words.

Last but not the least, the Section called ‘Celebrating the Stalwarts’ has been
reserved for Satyajit Ray and Mrinal Sen, with the students paying their homage to
both the Master filmmakers on their month of birth.

Sumanta Banerjee
(Faculty Coordinator)
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An Unforgettable Pandemic

Lockdown and Lockout are like the two sides of the same
coin. Amidst the COVID-19 massacre the world right now it
bleeding red every second. Anxiety and depression are two
odd mindset that has engulfed the minds of people. The
sudden outbreak of this virus has isolated us from our loved
ones. The immense pain ,agony and suffering is moderately
or outrageously destroying the world economy on a large
scale. Sensex points are dropping and interest rates are being
curbed every moment.

Rich people choose isolation and not confinement ,then
what about the lower strata of the society. Yes they have lost
their jobs with no money, no food and no shelter left .After
being lockedout from offices and several rejections
everywhere ,they are now left with only mercy and
prayers .Well the truth is yet to sink in that the hurdles are
not yet over. Miles to go before we actually eradicate and put
an end to this pandemic .In this hour of need they are the
ones walking miles to reach home safely .On the way they
have to face harsh conditions and even death to certain
extent. Pregnancy, asthma, old age or heart disorders are no
excuse for them. They desperately want to go back home
because they feel that their days are now numbered.
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Why only them, every single strata of the society is suffering.
Most of them are nonplussed and have accepted setbacks in life.
With an ambiguous mind and a trepidating heart the frontline
workers are fighting the battle without complaining and yet
death seems inevitable.This lockdown has actually brought the
strength of humanity down. The world has recorded almost
3,50,000 deaths by now .Just like the cheery on top of a
cake ,terminating employees are now in vogue for MNC
companies not realizing the worth of money in these tough
times. Malls, Cinema halls entertainment zones and most
importantly the education system is suffering a lot. Several
examinations have been stalled and the students future is now
uncertain. We cannot sympathize o empathize with the people
who are suffering. Only the somber man with a pale face will
know what he went through and only a family will know how
their dreams have been crushed under the receding car. The least
we can do is contribute and help the people in need .This lockout
and lockdown has not only taught us the value for money but
also to curb our unnecessary greed.

This crisis of Lockdown and Lockout has taught each and
everyone that we will never be the captain of our ship, because
we never know when a moment of crisis will appear .It has also
taught us how difficult it is to make a lemonade when life
actually throws lemon at you.

Thank You
Rashmi Mitra Mechanical 4™ Year



Middle class family *y o

Aaj pure desh me corona faila hua hai, toh jo log gareeb hai unka khayal government rakh rahi hai aur
jo log ameer hai unhe toh paise ki koi kami nhi. Isme koi shak nhi ki government apne taraf se bahut
sari packages ki ghosna kr rhi hai par ye sabse middle class ko koi bhi suvidayaien ho aisa mujhe
nazar nhi aarha. Aaj ek middle class family ki life ke baare jante hai.

Sourav ek middle class family me rehta hai.Usse 10th board ke liye appear krna hai. Uske papa ke
pass jitne paise aate hai utne se uski coaching ki fees nhi ho pati toh wo dosto se madad lekr padta
tha. Ab ussi waqt ye corona mahamari fail jati hai. Jiske wajah se uske dosto se wo padh nhi pata.
Uske papa ko bhi naukri se nikal diya jata hai kyunki wo duty me jaa nhi pate. Road seal hone ke karan
wo jaa nhi paa rhe the par company wale ye samjhne ke liye taiyaar nhi the. Sourav ki mummy ek
school me teacher thi , toh online classes hone ke karan unhe kuch paise mil jaa rhe the, jinse unke
mahina ka rasan aa jaya krta tha. Pr sourav jiss school me padta tha uss school me fees jama krne ke
liye keh diya gya. Ab unke pass paise the nhi, toh fees jama na krne ke karan sourav ko online classes
se nikal diya gya. Jiske karan ab wo school ki padhai bhi nhi kr para tha. Mummy Papa ko pareshan
dekh kr kuch bol bhi nhi paa rha tha. Baad me kisi tarah usne apne ghar me btaya ki fees na dene ke
karan usse padhana band krdiya gya hai. Ye baat jan kar uske mummy papa ko bahut dukh hua wo
rone lage toh sourav ne kahan aap roiye nhi mai book se khud se sab krloonga .Aap ye sochiye, kam
se kam hume daily ka khana toh mil paa rha hai. Uske liye bhagwan ka sukr gujar kijiye. Wo dukhi tha
pr dikhana nhi chah rha tha. Aur kya pta sarkar humare liye bhi kuch kre. Ye hope me teeno ke chehre
me kuch hi second ke liye muskan aa jati hai.

Na jane aise kitne sourav honge, na jane kitno ka future sarkar ke bharose pada hai. Mujhe ye pta nhi
chlta ki kyu sarkar middle class logon pr dyaan nhi deti, Aur kyu school wale nhi smjhre ki abhi sabke
ghar aarthik tangi hai, company wale kyu nikal rhe hai ,agar bulana hi hai toh precautions provide kre
unhe pehle,mask de aur bhi jo ho ske wo kre. Kyu koi ye nhi sochta ki iss sankat me agar sari jeevan ki
jama punji agar middle class wale nikal de, toh baad me wo kaise jeevan bitayenge. Haan middle class
walon ke pass ghar, khana, kapda sab hota hai pr tab tak jab tak wo un sab chizo ke paise de paa rhe
hai. Middle class wale bahut se log aaj loan, emi ke neeche daabe hue hai. Upar se bahuto ne naukri
kho di. Toh sawal ye uththa hai unki madad kaun krega.........

Kl ko hum bhi sourav ke parivar jaisi pareshani me pad skte hai. Toh iske liye kya kare. Kisi se koi
umeed toh ki jaa nhi skti hume hi precautions par dyaan rakhte hue kuch hal nikalna padega.

-Surya Nandan Kumar Mechanical 3 Year
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Contributors:

*
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Oindrila Ghosh Mechanical 4™ Year
Panini Paul Mechanical 3" Year

Ritik Ojha Mechanical 1* Year
Krishnendu Adhikari Mechanical 3™ Year
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Souparno Dutta
Mechanical 4t Year



)

\ﬁa\h‘&@*’?

Souparno Dutta
Mechanical 4t Year



Vaibhav Barnwal
Mechanical 2™ Year



Celebrating the
Ctalwarts

(A tribute to Gatya)jit Ray and
Mrihal Sen)
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Satyajit Ray (2 May 1921 — 23 April 1992) was an Indian film
director, writer, and illustrator. He was one of the greatest
filmmakers of the 20th century, celebrated for works such as The
Apu Trilogy (1955-59), The Music Room (1958), The Big
City (1963) and Charulata (1964). He was one of the of the leading
tigures of Parallel cinema.

This year, we celebrate the 99™ birth anniversary of one of the
greatest film personalities in Asia, an adept filmmaker who told
stories of the common people, a director and producer, who
changed the face of Indian cinema for the succeeding decades.
His legacy remains revered in the eyes of the nation, and his
works remain gems of timeless beauty imbued in simplicity.
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A Few Words for the Maestro

“There is a great deal of affection...... he employs a peculiar psychological approach which inspires
tremendous confidence. His attitude to an actor’s performance is never negative. The atmosphere is
personal and friendly. It is a lack of this kind of feeling elsewhere that makes an actor often say ‘I am at
my best with Ray.” He never demonstrates or acts out a scene. He merely describes the setting. This, too,
is most unusual in the many directors I have worked for. Ray’s attitude draws out the improvisation,
technique and depth that an actor is capable of giving to his performance.”

Anil Chatterjee, Actor

“He will be sitting behind the camera and looking at us through it, apparently unconcerned with what the
actors are doing, arranging the lighting, and shifting a property from here to there. Suddenly he will
stoop to an actor’s ear and say ‘That line you're saying-how about saying it like this?” and then again
back to the lighting...... T want a little more here’...... and then back behind the camera. He will sit
behind it for hours and hours, looking through the lens. And then you’ll change a sentence and look at
him for approval or disapproval, but he will do nothing, not even look at you, but let you develop on your
own, make it your own; he doesn’t want to force you to do anything”

Utpal Dutt, Actor, director and writer-playwright

“A set exists only in relation to the script......It is not a replica of what already exists, otherwise there
would be no need for designers. A film set is built for the camera and for the camera-angles only.
Anything that is not effective through the lens is a waste of good money and effort, however pleasing it
might look to the naked eye....... Ray has a keen camera eye and each carefully picked detail helps to build
the atmosphere.”

Bansi Chandragupta, Art director and Production Designer

“Manikda never strains the actors”

Rabi Ghosh, Actor
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Mrinal Sen never considered himself a great filmmaker. He always
shied away from publicity and hated page three. The simple
down-to-earth nature he possessed was reflected in almost all his
films.

The 70s and 80s witnessed Sen at his altruistic best. He had the
courage to write and direct the legendary Calcutta
trilogy —Interview, Calcutta 71 and Padatik. His experiments with both
content and form were unique. If the freeze shots of Akash
Kusum were meaningful, the jumpcuts of Calcutta 71 were unique.
The use of dialectical montages in Padatik was the hallmark of a
courageous filmmaker. Yes, Sen did possess the bravery to portray
subjects on celluloid like no one else.



Illustrations by Souparno Dutta
Mechanical 4™ Year
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“Cinema’s characteristic forte is its ability to capture and
communicate the intimacies of the human mind."

-Satyajit Ray



